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SUBJECT HEADINGS

Islamic Art Thought / Philosophy - Conceptual Approaches

» Basic Principles and Philosophy of Islamic Art

« Art, Aesthetics and Beauty in [slam

« Representation and Propagation of Islam in Art

» Concepts Related to Art and Beauty in the Holy Quran
* The Role of the Principle of Monotheism in Islamic Art
» The Connection of Islamic Art with Truth

» The Problem of Language and Concept

Historical Development of Islamic Art

= The Emergence and Development of Islamic Art
* The Importance, Value and Duties of Art in Islamic Civilization

The Relationship Between Islam and Art

= Balance and Interaction Between Religion and Art

» The Use of Religion as a Source of Inspiration in Islamic Art

+ The Problem of Seeing Art as an Element Opposing Religion

+ Belief, Religious Principles and Moral Foundations in [slamic Art
+ The Problem and Ethics of Representation: Descriptive Arts and
Islamic Thought

4 Islamic Art and Western-Style Contemporary Art Practices

= Characteristics and Development of Contemparary Islamic Art

* |slamic Aesthetics in Contemporary Art

» The Influence of Modern and Contemporary Art Movements on Islamic Art

» The Place of Islamic Art on the Global Art Scene

» New Applications of Technology in Islamic Art - Islamic Art in the Digital Age
» Reviving Tradition: Contemporary Artists' Interaction with Islamic Heritage
» Form-Content Relationships of Eastern and Western Art Forms - Ruptures

5 Cultural Interaction of Islamic Art

» |nteraction of Islamic Art with Other Cultures

+ Cultural Exchange with Different Religions and Belief Systems Through Art
« The Use of Islamic Art as a Universal Language

» The Potential of Islamic Art to Raise Global Art Awareness

= Globalizing Islam: Interculturality in Contemporary Islamic Art

» Geographical Spread and the Influence of Different Climates on Art

« Art and Culture Policies and Issues Regarding the Representation of
Islamic Values in Art

» Traces of Islamic Art in Western Art

» Fashion and Islam

6 Political and Social Dimensions in Islamic Art Debates

= |slamic Art as Resistance: Political Expression and Activism

* |slamophobia and Representatian: The Politics of Islamic Art in the West
» Cultural and Artistic Policies and Problems in Islamic Countries

» Public Art and Islam

= Wlar, Displacement and Memory: Islamic Art in the Context of Migration

= Islam and Art in the Context of Family, Children and Youth
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7 Secularism and |slamic Art

10
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= The Sacred and the Secular: The Role of Religion in Contemparary

Islamic Art

= Dilemmas of Contemporary Art (Modern, Postmodern, Neo-Postmodern, etc.)
in the Context of Humanity and Islam

Perspectives on Orientalism and/or Islamic Art

= Orientalist and Occidentalist Perspectives on Islamic Art and Architecture
= |slamic Art According to Western Thinkers and Travelers

Art Education and Islamic Art Education

= Yesterday and Today of Islamic Art Education

= Conceptual Confusions in Art and Culture Practice and Education

= The Position of Islamic Art Understanding Within the Contemporary

Art Education System

= Transmission of Islamic Architecture and Art - Forms of Education

= Dilemmas of Islamic Art Understanding Within the Secular Art Education
System

Preservation and Transfer of Islamic Art and Architecture
to the Future - The Future

= History and Future Vision of Islamic Architecture

= Preservation of Islamic Art and Architecture

= Contemporary Interpretations of Tradition in Art and Architecture
= The Symbolic Language of Islamic Architecture

Museums, Exhibitions, Markets and Institutions

= Curating Islamic Art Today: Challenges and Opportunities

= |slamic Art in Biennials and Contemporary Art Fairs

» Collectors and Patrons: The Role of Museums and Private Collections

= Art, Commerce and Spirituality: The Economics of Contemporary [slamic Art
= Art and Culture Policies and Problems in Our Country Regarding the
Representation of Islamic Values.

Conclusion and Future Vision

» General Evaluation of the Congress

= Potential Future Developments in Islamic Art

= Strategies to Strengthen the Relationship Between Art and Religion
= Preservation and Promation of Islamic Art for Future Generations
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Terms of Participation

*The languages of the paper are Turkish, English and Arabic.

*Papers must not have been previously published or presented at another event.

*Abstract texts should be between 300 and 800 words .

*Participants have the right to present a maximum of 2 papers .

*The similarity report rate of abstracts should not exceed 15%. Abstracts that do not meet this

requirement will be returned to the author without being sent for referee evaluation.

*Abstracts will be subject to double-blind peer review.

*Papers should be prepared according to the paper template and writing rules.

*Abstracts should be sent to the e-mail addresses gsfsanat@atauni.edu.tr or
sanattaislamkongresi2025@gmail.com .

*The congress will be held as a hybrid (online and face-to-face) between 15-17 October 2025.

*fAccommodation and transportation are the responsibility of the participants.

oIt will not be possible to make changes to the session information after the congress program is determined.

*In multi-authored studies, only one author can present.

*The congress is open to everyone who wants to participate, with priority given to those who have

*submitted a paper. Attendance at the congress as a listener is free of charge.

» Participation and Presentation Documents for online presentations will be provided to congress participants in
PDF format.

*In order for congress papers to be included in the "Congress Selection Book", the congress registration process
must be completed, the paper must be presented at the congress and the selection committee must approve it.

*The congress evaluation process is international in terms of scientific board structure and participant diversity
and meets the academic promotion criteria of the relevant institutions according to the 2025 criteria.




ULUSLARARASI KONGRE

MESELELER- FiKiRLER
(HIBRIT- Yiizyiize, Cevrimigi)

Duyuru Tarihi: 24 Mart 2025

Bildiri ﬁzetle!_i Son Gdnderme Tarihi: 10 Haziran 2025
Kabul Edilen Dzetlerin llan Tarihi; 17 Haziran 2025
Tam Bildiri Metinlerinin Son Gonderilme Tarihi: 03

KONGRE TARIiHi: 15-17 Ekim 2025
KONGRE YER: Atatiirk Universitesi Giizel Spfiatlar Fakiiltesi
KONGRE SAHIBI: Atatiirk Universitesi Gjifel Sanatlar Fakiltesi
slam Tarihi, Sanat vg/Kltir Arastirma Merkezi (IRCICA)

Katilim ve Ayrintili Bilgi igin:
sanattaisiamkongresi2025.ak8uni.edu.tr
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ULUSLARARASI KONGRE
KONU BASLIKLARI

Islam Sanat Diisiincesi / Felsefesi - Kavramsal Yaklagimlar

= [slam Sanatinin Temel ilkeleri ve Felsefesi

= [slam’da Sanat, Estetik ve Giizel

« Sanatin Islam's Temsili ve Tebligi

= Kur'an-1 Kerim'de Sanat ve Giizellikle ilgili Kavramlar
= Tevhid ilkesinin islam Sanatindaki Rolii

= [slam Sanatinin Hakikatle Baglantisi

» Dil ve Kavram Sorunu

islam Sanatinin Tarihi Geligimi

. !s!am Sanatinin Ortaya Cikisi ve Geligimi
= |slam Medeniyetinde Sanatin Onemi, Degeri ve Gorevleri

islam ve Sanat Arasindaki iligki

« Din ve Sanat Arasindaki Denge ve Etkilesim

= [slam Sanatinda Dinin itham Kaynagi Olarak Kullanimi

= Sanatin Dine Muhalif Bir Unsur Olarak Gorilme Sorunsali

= |slam Sanatinda inang, Dini Prensipler ve Ahlaki Esaslar

» Temsil Sorunu ve Etigi: Tasvir (Betimlemeli) Sanatlar ve islam Ddsincesi

Islam Sanati ve Bati Tarzi Gagdas Sanat Uygulamalan

» Cagdas islam Sanatinin Dzellikleri ve Geligimi

» Cagdas Sanatta Islam Estetigi

= Modern ve Caddas Sanat Akimlarinin islam Sanatina Etkisi

» [slam Sanatinin Kiiresel Sanat Sahnesindeki Yeri

= Teknolojinin isiam Sanatindaki Yeni Uygulamalari - Dijital Cadda Islam Sanati
« Gelenedi Yeniden Canlandirmak: Cagdas Sanatgilarin Islami Mirasla Etkilesimi
* Dodu ve Bati Sanat Formlaninin Bicim—it;erik iliskilen’ - Kirtlmalar

Islam Sanatinin Kiiltiirel Etkilesimi

= fislam Sanatinin Diger Kiltirlerle Etkilegimi

= Farkli Dinler ve Inang Sistemleriyle Sanat Uzerinden Kiltiirel Aligveris

« jslam Sanatinin Evrensel Bir Dil Olarak Kullanimi

« [slam Sanatimin Kiiresel Sanat Bilincini Artirma Potansiyeli

= Kiiresellesen Islam: Cagdas islam Sanatinda Killtirlerarasilik

= Codrafi Yayiima ve Farkl iklimlerin Sanat Uzerindeki Etkisi

= [slami Degerlerin Sanattaki Temsili Noktasinda Sanat ve Kiltir Politikalan
ve Sorunlar

« Bati Sanatinda islam Sanatinin izleri

» Moda ve islam

Islam Sanati Tartigmalarinda Siyasi ve Sosyal Boyutlar

= Direnig Dlarak Islam Sanats; Siyasi ifade ve Aktivizm

= [slamofobi ve Temsil: Bati'da islam Sanati Politikalar

= islam Ulkelerinin Kiiltir-Sanat Politikalan ve Sorunlar

= Kamusal Sanat ve islam

= Savag, Yerinden Edilme ve Hafiza: G Baglaminda Islam Sanati
= file, Gacuk ve Genglik Badlamlaninda Islam ve Sanat

Surditia ISLAM
SLAM'DA Sana

7 Sekiilerizm ve islam Sanati

« Kutsal ve Sekiler: Cagdas islam Sanatinda Dinin Rolii
= Insan ve lslam Baglaminda Cagdas Sanatin
[Modern, Postmadern, Neo-Postmodern vb.) Agmazlari

8 Oryantalizm ve / veya islam Sanatina Bakiglar

= |slam Sanati ve Mimarisine Uwantalis@ ve Dksidentalist Bakiglar
= Batili Diigiiniirlere ve Seyyahlara Gore Islam Sanat

g Sanat Egitimi ve islami Sanat Egitimi

= islam Sanat Egitiminin Dlind ve Bugiini

= Sanat ve Killtiir Pratiginde ve Egitiminde Kavram Karmagalan

= Giincel Sanat Egitimi Sistemi gerisinde islam Sanat Anlayiginin
Konumu

= islam Mimarlik ve Sanatinin Aktanmi - Egitim Bigimleri

= Sekiller Sanat Egitimi Sistemi icerisinde islam Sanat Anlayiginin
Acmazlan

islam Sanat ve Mimarisinin Korunmasi ve
] 0 Gelecege Aktarimi- Gelecedi

= islam Mimarisinin Tarihi ve Gelecek Tasavvuru
» islam Sanati ve Mimarisinin Korunmast

» Gelenegin Sanat ve Mimaride Giincel Yorumlari
» islam Mimarisinin Sembolik Dili

] ] Miizeler, Sergiler, Piyasalar ve Kurumlar

= Giiniimiizde Islam Sanats Kiiratérliigi: Zorluklar ve Firsatlar

= Bienallerde ve Gagdas Sanat Fuarlaninda Islam Sanati

= Koleksiyonerler ve Patronlar: Miizelerin ve Ozel Koleksiyonlarin Ralii

= Sanat, Ticaret ve Maneviyat: Gagdas Islam Sanatinin Ekonomisi

= Islami Degerlerin Temsili Noktasinda (lkemiz Sanat ve Kiiltr Politikalan
e Sorunlar

] 2 Sonug ve Gelecek Vizyonu

= Kongrenin Genel Dederlendirmesi

= islam Sanatinin Gelecekteki Potansiyel Gelismeleri

» Sanat ve Din Arasindaki lliskiyi Gliglendirme Stratejileri

* Gelecek Nesiller icin islam Sanatinin Korunmasi ve Tanitimi
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Katilim Sartlari

«Bildiri dili Tiirkge, Ingilizce ve Arapga’dir.

*Bildirilerin daha dnce yayimlanmamig ve bir bagka etkinlikte sunulmamig olmasi gerekir.

*Bildiri Gzet metinleri 300 ile 800 kelime arali@inda olmalidir.

Katilimeilarin en fazla 2 bildiri sunma hakki bulunmaktadir.

*Bildiri dzetlerinin benzerlik rapor orani %]15'i gegmemelidir. Bu sarta uymayan bildiriler hakem
degerlendirmesine gonderilmeden yazara iade edilecektir.

*Bildiri dzetleri ¢ift kir hakem dederlendirmesine tabi tutulacaktir.

*Bildiriler, bildiri sablonu ve yazim kurallarina gore hazirlanmalidir.

*Bildiri dzetleri gsfsanat(@atauni.edu.tr veya sanattaislamkongresi2025@g¢mail.com adli e-posta adreslerine
gonderilmelidir.

*Kongre 15-17 Ekim 2025 tarihleri arasinda hibrit olarak (¢evrimici ve yiiz yiize) gergeklestirilecektir.

*Konaklama ve ulagim katilimeilarin sorumlulugundadir.

*Kongre programi belirlendikten sonra oturum bilgilerinde degisiklik yapilmasi miimkiin olmayacaktir.

* ok yazarli galismalarda yalnizca bir yazar sunum yapabilir.

*Kongre, dncelik hakki bildiri sahiplerinde olmak iizere katiimak isteyen herkese agiktir. Kongreye dinleyici
olarak katilimlar iicretsizdir.

*Kongre katilimcilarina, ¢evrimigi sunumlar i¢in Katilim ve Sunum Belgeleri PDF formatinda verilecektir.

*Kongre bildirilerinin “Kongre Se¢ki Kitabinda” yer almasi igin kongre kayit islemlerinin tamamlanmis olmasi,
bildirinin kongrede sunulmug olmasi ve segici kurulun onayi gerekir.

*Kongre degerlendirme siireci, bilim kurulu yapisi ve katilimei gesitliligi bakimindan uluslararasi niteliktedir ve
ilgili kurumlarin 2025 kriterlerine gore akademik yiikselme kriterlerini kargilamaktadir.




